
Kamel Mennour is pleased to present for the second time an exhibition by 
Berlin-based artist Alicja Kwade.
Alicja Kwade brings us face to face with questions rather than interpretations. 
She questions objects, presumed truths, and matter. She has framed her 
exhibition within the philosophical concept of aporia, a term designating an 
irresolvable contradiction. In its own way, with a mix of rigour and humour, 
each piece in the show questions the real, its limits, and its illusions. The 
whole gallery becomes a space of questioning.

The concept of aporia makes its perturbing nature felt as soon as one enters 
the gallery. Here are works of handwriting, handwriting that has been a 
part of Kwade’s production since 2006. She has chosen handwritten letters 
by figures she admires or who inspire her, and has trained herself to write 
identically. She has then sent her own handwriting to a graphologist for an 
analysis of the personality of the writer. But which writer? It is an insoluble 
and reiterated question. Could such an appropriation of the gesture of 
writing, the most direct movement between the brain and the hand, lend 
the artist something of the psychological and neurological characteristics of 
these admirable figures? Who knows…
Further on, the work entitled, Durchbruch durch Schwaeche [Going Through 
Weakness] (2009-2016) is made up of old clock weights, parts of a timeless 
collection of the artist’s. They transform the space, descending from the 
ceiling and disappearing into the floor. The weights of Durchbruch durch 
Schwaeche is visualizing gravity, at once the weakest and most important 
force of all existing. 
Under the glass ceiling, Hypothetishe Gebilde (2016) interrogates space in 
all its dimensions. Copper horns seem to explore the space, listening to it, 
pressed up against it in order to learn its secrets. They appear to be fixed in a 
movement, made up of changing matter. Matter is just a condition here, and 
even the sculptures, called Hypothetishe Gebilde [Hypothetical Structure], 
disown themselves as ‘hypothetical’. Brass, or copper, is a conductive metal 
but also an alchemical one…
Alicja Kwade uses art—with its infinite avenues of possibility—to interfere 
with the mysteries of the universe. Aurélien Barrau, universe and multiverse 
explorer, has reached the same point by way of science: ‘Perhaps the real 
itself is not unified. Perhaps it is a sort of material […] and we are free to 
use this material to create meaningful worlds.1 ’ The world then could be 
completely different… One might find there a single book holding down 
a block of granite weighing several tons, as in the piece Heavy Weight of 
Hindsight (2016), where the granite has taken flight, making for the glass 
ceiling in a bid for the life of a cloud.

Alicja Kwade's 'In Aporie' is  accessible 
from Tuesday to Saturday, 11:00 am 
to 7:00 pm, at 6 rue du Pont de Lodi, 
Paris 6.

For further information, please contact 
Marie-Sophie Eiché, Jessy Mansuy-Leydier 
and Emma-Charlotte Gobry-Laurencin 
by phone: +33 1 56 24 03 63
or by email: galerie@kamelmennour.com
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In Alicja Kwade’s work, rocks play a primordial role. Their formation, their 
concretion, their pulverisation are themselves a form of aporia: is it a rock or 
just dust? Or is this the same thing? In the real world, this question can always 
be posed of the objects and matter that make it up. When does it begin, and 
when does it stop? What information is there about the object, what is its 
nature, and then who or what chose it? A definitive answer to this question 
cannot be found in the geological process itself. This is why rocks contain a 
secret entry into the real. The poet Roger Caillois defined it in the following 
terms: ‘Minerals: primary index from which everything dilutes, decays, and 
evapo-rates, perhaps all the way to the exceptions of the dreamworld and 
the siren call of vertigo. They convince me that the imagination is simply one 
of the conceivable extensions of matter.2 ’  Alicja Kwade explores imagination 
to the point of giving shape to the mute murmurings of the universe. 

Annabelle Gugnon

-
1. Notre univers. Un parmi tant d’autres ? Aurélien Barrau, researcher at the CNRS 
Laboratory of Sub-atomic Physics & Cosmology, in ‘La Conversation scientifique’ 
with Etienne Klein, broadcast by France Culture on 29 November 2014. 
 2. Roger Caillois, Pierres réfléchies, Gallimard, 1975.

Born in 1979 in Katowice, Poland, Alicja Kwade lives and works in Berlin.
Her work was exhibited in multiple solo shows in institutions such as the 
Zentrum für Kunst und Medientechnologie in Karlsruhe, the Polnisches 
Institut in Berlin, the Würth Haus Berlin, the Oldenburger Kunstverein, 
the Kunstverein Bremerhaven, the Westfälischen Kunstverein, the 
Kestnergesellschaft in Hanover and the Hamburger Bahnhof – Museum 
für Gegenwart in Berlin, , the Kunstverein de St. Gallen, the Kunsthalle 
of Mannheim, the Public Art Fund of New York, the Appel arts centre in 
Amsterdam and the Schirn Kunsthalle of Francfurt.
Alicja Kwade also took part of numerous group shows all around the world: 
at the Museum of Contemporary Art in Detroit, the Palazzo Strozzi in 
Florence, the KW Institute for Contemporary Art in Berlin, the Witte de With 
in Rotterdam, the SculptureCenter in Long Island, the Domaine Pommery 
in Reims, the Palais de Tokyo in Paris, the Museum of Contemporary Art in 
Tokyo, the Den Frie in Copenhagen, the MUMOK in Vienna, the Museum 
Kunstpalast of Düsseldorf, the Triennale di Milano, the Kunstmuseum 
of Luzern, the Contemporary Jewish Museum in San Francisco and the 
Kunstmuseum of Bonn.
Alicja Kwade is currently presenting a solo show  entitled Medium Median at 
the Whitechapel Gallery, London (UK).. 


